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西文化的种种表现形态，如语言( 客家话) 、文字( 汉字) 、风俗( 婚嫁礼俗、丧葬礼俗、祭祀礼俗、岁时
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定的文化内涵，为主题内容的表达发挥自己的作用。这些符号的象征意义深入人心，在不断的演化
和强化过程中，达到了政治教化和道德宣扬的作用。






































汉剧于清朝雍正、乾隆年间( 1623 － 1795) 流入闽西，200 多年来不断吸收当地优美的民间音乐
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A Study on the Social Background and
Cultural Significance of Western Fujian Han Opera
ZENG Li-yi
( Art College，Xiamen University，Xiamen 361005，Fujian)
Abstract: Western Fujian Han opera has derived from the foreign Xipi and Erhuang tunes and taken root there． The
special social and historical circumstances and the unique ecological environment are the bases and condition for its wide
spread． Analyzing the social structure of Western Fujian and the symbols in traditional Chinese opera，and exploring the
deep cultural meaning in local society with both ritual-based and anthropological-based methods will help us comprehend the
identification of clanship group expressed in the opera and the unique effect of local social structure on culture． The main
structure of western Fujian society is related to both blood and geography，and the prerequisite for the opera are rural ritual
and festive celebrations． It is also a part of ritual which serves as a medium or bridge in the society，and has the symbolical
meaning as well．
Key words: western Fujian Han opera，western Fujian society，festive rituals，ritual symbolism
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